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My sword is rusty and stained

The opening of my 3th eye gave me insomnia

My loneliness sounds crowded
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This is flight in overdrive

Philosophy your senses

Reverberate your presence

I crab across your thoughts

Volume down your flaws

Your body orbits around my skin

Your

body

orbits

around

my

skin

Your

body

my

skin

Compress

my

chest

‘’Put

your

fingers

in’’

Encompass my hurt

Scratch the dirt

 From

my

intellect

Love in full effect



Blooddrops marry the sea

Will drops ever divorce 

the sea?

Salth

Bath 

Degradation of pigmentation

Drag

Carefully  

Ransack

Some

Dignity

On your way

To 

My body

Not the sight for your residue

Didn’t asked to be rescued

Save 

Your

Saviour

Complex

I

am 

Abundant

Bombastic

Barbaric

I

Am

Not 

Your war

At an atomic 

Split 

Second

You are that to me

You are dead to me

You are dad to me

My own obscurity makes me 

Bill

Board

Aboard 

Abort it

You failed me

You felt me

It has nothing to do with you

It has everything to do with 

You

Feel dizzy

Alive by surprise

The other alternative saved me

Methodology 

Dolores

Rest 

Arrest

Rest 

In

My piece

In worries

Worried

Read

Retreat 

Welness 

Spa 

Dna

Denial

You nailed it

Bailed it

Bill it
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Climax in chorus

We’ve been chopped & screwed

These words are for us’’



Fundamenteel 

Met jouw

Beton

Tombe

Ben je boos

Pluk een roos

Plaats het op een graf

Want morgen was d’r af

Betonbetonbeton betonebeton betonbeto
nbe

to

nebeto

n b
et
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to

nbeto
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beto
n
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b
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b
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b e rt o m
b
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Amnesia, meu amor

Enigma, my bella 

I’ve got so much love to give!



No surprise for my chained eyes

 Give me a kaleidoscopic vision

Of your invisible prison

Reminiscing

Symbolic nihilism

Through  my  b loodl ine

Delay

Your tears

Distort

Your fears

I channel your anxiety

Let’s increase 

our frequencies

With 

a 

rub 

of 

sexy

‘cause freedom comes with friction



when I miss you?

when I missyou?

when Imissyou?

when I’mwithyou?

when I’m with you?

What do I miss

What do I miss

What do I miss

What do I miss

What do I miss
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Climax in chorus

We’ve been chopped & screwed

These words are for us’’
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I tried to grab a floatin
g dan

delion
 w
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d
B
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I tried
 to grab you

B
u

t you
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u
ltiplied
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u

rin
g th

e gestu
re
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History in the loop Her story in the loop His-

tory in the loop Her story in the loop History

in the loop Her story in the loop History in the 

loop Her story in the loop History in the loop 

Her story in the loop History in the loop Her 

story in the loop History in the loop Her story

in the loop History in the loop Her story in the 
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Her story in the loop History in the loop Her 
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loop History in the loop Her story in the loop 



I want to have my artistic residency in your heart

What is the language of my devotion

bezieling

bhakti

 ?

 I want Divine to look through me  s
o

 I 

ca
n  be fanaa

 I want Divine to look through me  s
o

 I 

ca
n  be fanaa

 I want Divine to look through me  s
o

 I 

ca
n  be fanaa

 I want Divine to look through me  s
o

 I 

ca
n  be fanaa

 I want Divine to look through me  s
o

 I 

ca
n  be fanaa



Autocollaboration



Jaan Nishaan 

Anjaan Armaan 

Fariyaad Yaadein 

Saanson mein apne

Khoyi Khayaal 

Kabir Fakeer 

Raaz Avaaz 

Riyaz Ehsaas

Saanson mein apne 

Dil Mehfil 

Manzil

Jaan Nishaan 

Anjaan Armaan 

Jaan Nishaan 

Anjaan Armaan 

Raaz Avaaz 

Riyaz Ehsaas

Saanson mein apne 

Raaz Avaaz 

Riyaz Ehsaas

Saanson mein apne 

Fariyaad Yaadein 

Saanson mein apne

Fariyaad Yaadein 

Saanson mein apne

Khoyi Khayaal 

Kabir Fakeer 

Khoyi Khayaal 

Kabir Fakeer 

Dil Mehfil 

Manzil

Dil Mehfil 

Manzil

M
y skin m

elts out of herself



Climax in chorus

We’ve been chopped & screwed

These words are for us’’

‘’Can  i 
ge t  a

‘’Can  i 
ge t  a



I exist as kin





Chained eyes

Navigate with senses

I sense you My spirit butterfly

My precious

Salty sweat

Mixed feelings

You taste like my homeland
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